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Duchamp
by l\aren Joy Jowfer

L
Timmel Duchamp and I 
were born to be best friends.

♦Were the same vintage— 
1950, aged now to perfection. She was 
born a Republican and I a Democrat, 
but we’ve finished in about the same 
place politically, fought the same fights, 
loved the same books. We came to 
science fiction in about the same way 
and at about the same time. So far I 
could say the same about a number 
of people. But Timmi and I also take 
a similar pleasure in reading dry and 
dusty theory texts, or Nietzsche at 
least, and if Timmi moved onto Fou
cault without me (the desire is there, 
it’s the brain power that's lacking,) 
I have only to wait patiently until she 
circles around to Austen studies again 
(and who else does that?) and I can 
join right back in.

So it's frightening to think that with
out feminist science fiction Timmi 

and I might never have met. My first 
encounters with her were online, on a 
mailing list for people with a common 
interest in feminist science fiction. 
You might say that I met her brain 
first. Naturally, I was impressed. It is 
a formidable brain. Well-educated, 
original, articulate—the brain of a 
deep and passionate reader. There is 
no subject on which Timmi’s opinion 
is not worth hearing.

I met the rest of her here at WisCon. 
In person there’s a warmth you don't 
necessarily notice so much in the 
online version. She’s softspoken, and 
friendly (and funny) and still very 
very smart, but in such a kind way 
you don’t feel that something needs 
to be done about her. She seems to be 
something rather unusual in a leftist, 
feminist in our times. She seems to 
be happy.

My political activism has often been 
of a dispirited, doomed sort. But in 
maybe my favorite Timmi interview, 
she talks with Josh Lukin about the 
joy of her own activism, the joy of 
any intense engagement in the world. 
In true Gandhian fashion, she seems 
to have detached from the need for 
success completely in favor of joy in 
the process. So she can tell you that 
contemporary literature is lacking in 
moral power, is a liferaft for the few, 
not a fleet in search of a vision. And 
still you feel the pleasure she takes 
not only in being a wonderful writer, 
one of our most gifted critics, but also 
an influential editor and publisher. 
Aqueduct Press, which she founded 
and runs, is already bringing out 
important and powerful work.

Where else but feminist science 
fiction does one find such women? 
The joy is ours.
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LTimmel Duchamp Bibliography

NOVELS
A/anya to A/anya (Book I of the Marq'ssan 
Cycle) (Aqueduct Press, 2005)

The Red Rose Rages (Bleeding) Conversation 
Pieces Vol. 10. (Aqueduct Press, 2005) 

Renegade (Book 2 of the Marq'ssan Cycle) 
(Aqueduct Press, 2006)

Tsunami (Book 3 of the Marq'ssan Cycle) 
(Aqueduct Press, 2007)

Blood in the Fruit (Book 4 of the Marq'ssan 
Cycle) (Aqueduct Press, 2008)

Stretto (Book 5 
of the Marq'ssan 
Cycle) (Aqueduct 
Press, forthcoming 
2008)

BOOKS EDITED 
Talking Back: 
Epistolary Fictions 
Conversation Pieces 
Vol. 11. (Aqueduct
Press, 2006)
The WisCon 
Chronicles, Vol. J 
(Aqueduct Press, 
2007) 

[with Eileen Gunn] The WisCon Chronicles, 
Vol. 2 (Aqueduct Press, forthcoming 2008)

SHORT FICTION COLLECTION
Love's Body, Dancing in Time (Aqueduct Press,
2004)

SHORT FICTION
"O's Story" (1989) Memories and Visions: 
Women's Fantasy and Science Fiction, ed. 
Susanna Sturgis, Crossing Press (Oct 1989)

"Transcendence" (1990) Starshore, Vol.l, no.2 
(Fall 1990)

"The Forbidden Words of Margaret A." (1990)
Pulphouse 8 (Aug 1990); and The Women 
Who Walk Through Fire, ed. Susanna J. 
Sturgis, Crossing Press

"A Case of Mistaken Identity" (1991) Short
Story Paperback #7, Pulphouse

"Motherhood, Etc." (1993) Full Spectrum 4, ed.
L. Aronica, A. Stout, and B. Mitchell, Bantam 
Books, March (1993); Flying Cups and Sau
cers: Gender Explorations in Science Fiction 

& Fantasy, ed. Debbie Notkin & The Secret 
Feminist Cabal, Edgewood Press (1998); 
and Aliens among Us, ed. Jack Dann and 
Gardner Dozois, Ace Books, (2000)

"Things of the Flesh" (1994) Isaac Asimov's 
Science Fiction Magazine (Jan 1994); and 
Alexandria Digital Literature

"When Joy Came to the World" (1994) The 
Magazine of Fantasy and Science Fiction, 
(Jan 1994); Alexandria Digital Literature; and 
tr. Serbian, Znak Sagite #1 2 (Sept 2003)

"And I Must Baffle At the Hint" (1995)
Isaac Asimov's Science Fiction Magazine 
(Jan 1995); and Alexandria Digital Literature

"The Greatest Love Story of the Twenty-first 
Century" (1995) Tales of the Unanticipated 
#14, (Winter/Spring/Summer 1995)

"De Secretis Mulierum" (1 995) The Magazine 
of Fantasy and Science Fiction (May 1 995); 
and Alexandria Digital Literature

"Promises to Keep" (1995) Realms of Fantasy 
(Oct 1995)

"Bettina's Bet" (1996) Isaac Asimov's Science 
Fiction Magazine (Jan 1996); and Cybersex, 
ed. Richard Glyn Jones, Raven Books/Robin- 
son Publishing, London

"Welcome, Kid, to the Real World" (1996) 
Tales of the Unanticipated #16 (Spring/ 
Summer/Fall 1996)

"Ms. Peach Makes A Run for Coffee" (1996-7) 
Terra Incognita (Winter 1996/1997); and tr. 
Serbian, Polaris #2 (June 2003)

"Aphrodite of the Sea" (1996) Black October 1 
(May 1996)

"Quinn's Deal" (1997) Isaac Asimov's Science 
Fiction Magazine (April 1997); and Alexan
dria Digital Literature

"The Apprenticeship of Isabetto di Pietro 
Cavazzi" (1997) Isaac Asimov's Science 
Fiction Magazine (Sept 1997); and Love's 
Body, Dancing in Time, Aqueduct Press

"The Abbess's Prayers" (1997) Dying for It, ed. 
Gardner Dozois, HarperPrism and Fantastic 
Metropolis

"A Question of Grammar" (1998) Isaac 
Asimov's Science Fiction Magazine (April 
1998); and Alexandria Digital Literature

'A Portrait of the Artist as a Middle-Aged 
Woman" (1998) Leviathan 2, ed. ^eff Vander- 
Meer and Rose Secrest, Ministry of Whimsy 
(April 1998)
'Dance at the Edge" (1998) Bending the Land
scape: Science Fiction, eds. Nicola Griffith 
and Stephe Pagel, Overlook Press; and Love's 
Body, Dancing in Time, Aqueduct Press

'Living Trust" (1999) Isaac Asimov's Science 
Fiction Magazine (Feb 1999); and, tr. Ger
man, Auf der Strasse nach Oodnadatta, ed. 
Wolfgang Jeschke, Heyne

'How Josiah Taylor Lost His Soul" (2000) 
Isaac Asimov's Science Fiction Magazine 
(Feb 2000)

'The Daddy's Little Helper" (2000) Terra Incog
nita (Summer 2000)

"Explanations Are Clear" (2001) Bending the 
Landscape: Horror, eds. Nicola Griffith and 
Stephe Pagel, Overlook Press

"The Mystery of Laura Molson" (2001) Isaac 
Asimov's Science Fiction Magazine

"The Fool's Tale" (2002) Leviathan 3, eds. Jeff 
VanderMeer and Forrest Aguirre, /[Ministry of 
Whimsy

"Negative Event at Wardell Station, Planet 
Arriga" (2003-4) Tales of the Unanticipated 
#24 (July 2003-July 2004)

"Vestigial Elongation of the Caudal Vertebrae" 
(2003) The Thackery Lambshead Rocket 
Guide to Eccentric and Discredited Diseases, 
eds. Jeff VanderMeer and Mark Roberts, 
Nightshade Books

"Catamenia Hysterica" (2003) The Thackery 
Lambshead Pocket Guide to Eccentric and 
Discredited Diseases, eds. Jeff VanderMeer 
and Mark Roberts, Nightshade Books 

"Di Forza Virus Syndrome" (2003) The Thack
ery Lambshead Pocket Guide to Eccentric and 
Discredited Diseases, eds. Jeff VanderMeer 
and Mark Roberts, Nightshade Books

"The Gift" (2004) Love's Body, Dancing in 
Time, Aqueduct Press; and The Janies Tiptree 
Award Anthology 2, eds. Karen Jo/ Fowler, 
Pat Murphy, Debbie Notkin, and Jeffrey D. 
Smith, Tachyon Publications

"Lord Enoch's Revels" (2004) Love's Body, 
Dancing in Time, Aqueduct Press
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"The Heloise Archive"
(2004) Love's Body, Danc
ing in Time, Aqueduct Press

"Memory Work" (2005)
Isaac Asimov's Science 
Fiction Magazine 
(Oct-Nov 2005)

"The World and Alice" Isaac
Asimov's Science Fiction 
Magazine (July 2006)

"The Tears of Niobe" (2006)
ParaSpheres, eds. Ken 
Keegan and Rusty Morri
son, Omnidawn Publishing

"Obscure Relations" (2006)
The Future is Queer, eds. Lawrence Schimel 
and Richard Labonte, Arsenal Pulp Press 

"The Man Who Plugged In" (2007) reskin,eds. 
Austin Booth and Mary Flanagan, MIT Press

ESSAYS
"Saving Feminism: Reflections and 

Projections, Past/Present/Future" (1986) 
Frontiers: A Journal of Women's Studies 
8,3 (1986): 114-118

"Desperately Seeking Approval: The Impor
tance of Distinguishing between Approval 
and Recognition" (1988) Hypatia: A Journal 
of Feminist Philosophy 3,2 (Summer 1988): 
163-4

"The Stories of Our Lives" (1997) http:// 
ltimmel.home.mindspring.com (Jan 1997)

"The Artist as a Young Girl" (1998) http:// 
ltimmel.home.mindspring.com (Jan 1998)

"What Makes Fiction Hopeful?" (1988) http:// 
ltimmel.home.mindspring.com (Feb 1998)

"Denaturalizing Authority and Learning to 
Live in the Flesh: Jonathan Lethem's Amnesia 
Moon" (1998) The New York Review of 
Science Fiction (Sept 1998)

"Playing with the Big Boys: (Alternate) History 
in Karen Joy Fowler's 'Game Night at the Fox 
and Goose'" (2000) The New York Review of 
Science Fiction (April 2000)

"What's the Story? Reading Mary Gentle's 
The Architecture of Desire" (2001) Lady 
Churchill's Rosebud Wristlet no.8 (June 2001)

"What's the Story? Reading Two Early Stories 
by Carol Emshwiller" (2001) Lady Churchill's 
Rosebud Wristlet no.9 (Nov 2001)

"That Only a Feminist: Reflections on Women, 
Feminism and Science Fiction, 1818-1960" 
(2002) Foundation: the international review of 
science fiction, Vol. 31, No 84 (Spring 2002)

"What's the Story? Reading 
Joanne Dobson's Cold and Pure 
and Very Dead Lady" (2002) 
Lady Churchill's Rosebud 
Wristlet no. 1 1 (June 2002)

'"Its awful and enticing radi
ance': The Beauty and Terror 
of Carter Scholz's Radiance" 
(2002) The New York Review 
of Science Fiction (Sept 2002) 

"What's the Story? Viewing
Carr, O'Keeffe, Kahlo: Places 
of Their Own" (2002) Lady 
Churchill's Rosebud Wristlet 
no. 12 (Nov 2002) 

"The Private Passion of the Rebellious Reader"
(2003) Breaking Windows: A Fantastic 
Metropolis Sampler, ed. Luis Rodrigues, 
Prime Books

"The Cliche from Outerspace: Reflections on 
a Report of a Death Greatly Exaggerated" 
(2003) Extrapolation 44,1 (Spring 2003)

"What's the Story? Reading Deena Metzger's 
The Woman Who Slept with Men to Take the 
War Out of Them" (2003) Lady Churchill's 
Rosebud Wristlet no. 12 (June 2003)

"What's the Story? Reading Anna Kavan's 
Ice" (2003) Lady Churchill's Rosebud Wristlet 
no. 14 (Nov 2003)

"Old Pictures: The Discursive Instability of 
Feminist SF" (2004) Extrapolation 45,1 
(Spring 2004)

The Grand Conversation: Essays (2004) 
Aqueduct Press

"Something Rich and Strange: Karen Joy 
Fowler's 'What I Didn't See'" (2006) 
Daughters of Earth, ed. Justine Larbalestier, 
Wesleyan University Press

"A Letter to Alice Sheldon" (2006) Talking 
Back: Epistolary Fantasies, ed. L. Timmel 
Duchamp, Aqueduct Press; and The James 
Tiptree Award Anthology 3, eds. Karen Joy 
Fowler, Pat Murphy, Debbie Notkin, and Jef
frey D. Smith, Tachyon Publications

"Science Fiction as Theory Incarnate" (2007) 
The Joy of SF: Essays in Science and Technol
ogy Studies, ed. Margaret Grebowicz, 
Open Court

"Creating 'the Second Self': Performance, 
Gender, and Authorship" (2008) The 
WisCon Chronicles, Vol. 2, eds. L. Timmel 
Duchamp and Eileen Gunn, Aqueduct Press 
[forthcoming]

"'Sun Woman' or 'Wild Seed'? How A Young 
Feminist Writer Found Alternatives to White 
Bourgeois Narrative Models in the Early 
Novels of Octavia Butler" (2008) Strange 
Matings: Octavia Butler, Science Fiction, 
and Feminism, eds. Rebecca Holden and 
Nisi Shawl, Wesleyan University Press 
[forthcoming]

"Real Mothers, a Faggot Uncle, and the Name 
of the Father: Samuel R. Delany's Feminist Re
visions of the Story of SF" (2006) [presented 
at the Delany Symposium at SUNY Buffalo in 
March 2006, to be reprinted in the proceed
ings of the symposium]

REVIEWS
Review of Where No Man Has Gone Before: 
Women and Science Fiction, ed. Lucie Armitt, 
Haunting the House of Fiction: Feminist 
Perspectives on Ghost Stories by American 
Women ed. Lynette Carpenter and Wendy K. 
Kolmar, and Eugenia C. DeLamotte, 
The Perils of the Night: A Feminist Study 
of Nineteenth-Century Gothic, for SIGNS: 
Journal of Women in Culture and Society 
17,4 (Summer 1992)

Review of Camille Bacon-Smith, Science 
Fiction Culture, for Paradoxa no. 1 8 (2003) 

Review of Zoe Landale, The Rain is Full of 
Ghosts, for The New York Review of Science 
Fiction (Sept 2003)

Review of Joanna Russ, We Who Are About 
To..., for The New York Review of Science 
Fiction (Jan 2006)

Review of Lisa Tuttle, The Mysteries, for 
The New York Review of Science Fiction 
(Sept 2006)

Review of Charles Stross, Glasshouse, 
for Strange Horizons (Oct 2006)

Review of Tricia Sullivan, Double Vision 
and Sound Mind, for Strange Horizons 
(May 2007)
Review of Kaaron Warren, The Grinding 
House, for The New York Review of Science 
Fiction (Aug 2007)

Review of John Klima, ed., Logorrhea, for 
Strange Horizons (Aug 2007)
Review of Samuel R. Delany, About 
Writing: 7 essays, 4 letters, & 5 interviews, 
for Strange Horizons (Dec 2007)
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M
aureen McHugh is sneaky.

Oh yes, she is. She lulls 
you into complacency with 

her sweet voice and charming smile 
and fabulous cooking; she seems so 
kind, so gentle, so darn Midwestern, 
and then—kapow! She socks you 
right between the eyes.

Not physically, of course. But in 
deeper, more insidious ways. I have 
seen her write scenes that make 
grown men shiver and cringe. I have 
heard her spin tales of horror and 
depravity with a thoughtful tone, plot
ting out the most miserable fate for 
her poor, hapless characters. Maureen 
knows how to turn our deepest fears 
and insecurities against us.

Fortunately for me, you, and the 
universe, Maureen uses her powers for 
good. She is able to think of the most 
awful things because she understands 
the best things. She is one of those 
people who Gets It, and when she's 

not assigned to writing tales of doom 
and woe, she tends to write stories that 
are witty, thoughtful, and deeply felt.

I hope precious few people at WisCon 
need to be told that Maureen is a 
fabulous writer. She has published 
four novels: China Mountain Zhang, 
Half the Day is Night, Mission Child, 
and Nekropolis. She has published 
over two dozen short stories in a 
variety of venues, and her most recent 
short story collection (one of my 
all-time favorite titles) is Mothers 
and Other Monsters. She has won the 
Tiptree Award and the Hugo Award. 
She was a finalist for the Story Prize.

Many of her short stories and all four 
novels work inside the now-disap
pearing boundaries of the science 
fiction genre, but they also skew the 
genre: they start from a familiar ex
trapolative center and veer off in ways 
that the bulk of genre fiction has not 
prepared us for. Yes, the bombs will 
fall, but you will be worrying about 

your cell phone connection and won’t 
have the time or resources to, unravel 
dubious international conspiracies. 
Yes, you will end up on Mars, but you 
will have to attend boring commit
tee meetings. Yes, you will receive a 
fabulous futuristic toolkit, but it won’t 
contain anything that’s actually useful 
to you.

Like I said, she’s sneaky.

fW f>»>

What Maureen McHugh is not is 
self-indulgent. Her prose is lean and 
spare; her science-fiction stories lack 
that wish-fulfillment that drew so 
many of us into the field as anguished 
youths. In Maureen's stories, just 
because you’re the outsider doesn’t 
mean you’re smarter than, faster 
than, better than. It may just mean 
you’re an outsider. She doesnt give 
her characters medals just for being 
different.

Instead, she gives them truth.
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Maureen spent a year teaching Eng
lish in China, in Shijiazhuang, with all 
the attendant experiences: eating the 
strange food, learning the language, 
looking foreign and obvious and out 
of place. It's tempting to say that this 
experience somehow shaped her abil
ity to play with the outsider trope in 
more sophisticated ways, but I don’t 
think that’s true. I think she already 
had that ability, in spades. I think 
China gave her more raw material, but 
I don’t think the experience imparted 
new abilities to her. It is simply in her 
nature to see clearly, and to under
stand, and to tell your own story back 
to you but with a better plot structure 
and funnier lines.

One of the things I love most about 
Maureen as a writer is that she says 
the things nobody says. The things 
you don’t notice, or don’t want to 
notice, or don’t want to admit. She is 
relentless in peeling away layer after 
layer of delusion and self-protection.

Take for instance one of my favorite 
McHugh short stories, “Eight-Legged 
Story.” In the opening pages, the 
narrator’s stepson disappears on a 
camping trip, and she ponders the 
possibility that he is dead: "I won’t 
grieve like Tim, and some part of 
me will be relieved. I’m honest with 
myself about this. The secret in our 
marriage will slowly reveal itself. He 
will learn that I didn’t love Mark, and 
how can you love someone who didn’t 
love your only son?” In itself, this 
admission strips away the Hallmark 
pretense of warm fuzzies where they 
don't exist. But she doesn’t stop there: 

by the end of the story, the narrator 
comes to realize that beneath the 
stress and strain lies another layer 
to her relationship with her stepson, 
more parental and, indeed, more af
fectionate than she realized.“[Mark’s 
teacher] looks thoughtful.... I think 
some of the things that you think 
are because you are a stepmother are 
stepmother issues, but some of them 
are just parent issues.”’ The narrator 
resists, villainizing herself, until she 
has a new insight:"But suddenly, I’m 
not sure. What if it is the same, some 
of it? Parent issues? There's air in the 
room, and I realize I am taking deep 
breaths. Big, gulping breaths.” It’s not 
a tidy ending, but a real one. With 
room for heartache, yes, and also hope.

For Maureen, stripping away illusions 
isn’t simply a matter of depressing 
revelations. Sometimes our illusions 
are that we’re better than we are; 
sometimes our illusions are that we’re 
worse than we are. Maureen always 
goes for whatever it is that we truly are.

fW rMk

For the past several years, Maureen 
has been working on various projects 
for the game industry, usually Alter
nate Reality Games (ARGs). In case 
you’re unfamiliar with this essentially 
twenty-first century art form, an arg 
is an interactive story in which the 
players uncover pieces of the story 
online and via other modes of com
munication (voicemail, text messages, 
the occasional wall of graffiti or bank 
of pay phones). Two of the more 
notorious projects Maureen has writ

ten for are“i love bees” (connected to 
the release of Halo 3) and “Year Zero” 
(connected to the release of the Nine 
Inch Nails album of the same name). 
Maureen is not a typical member of 
either the Halo or NIN demographic, 
but that doesn’t stop her from writing 
exactly the sort of stuff that gets more 
typical fans excited.

Writing for an ARG requires the 
ability to write in multiple genres and 
styles, to rewrite mercilessly, to hold 
a wide array of shifting characters 
and settings in mind, and to deliver 
a specific number of words on short 
deadline (the usual deadline being 
yesterday). Also, you have to Play 
Well With Others, which is not 
always a skill writers possess. Mau
reen does all of those things, and more. 
The chilling pieces of psychological 
dread to which I referred above?
Written for an ARG. Also prose so 
hilarious that I fell across my desk in 
helpless laughter. Poignant stories of 
sacrifice, witty political satire, heart
breaking profiles of villains in their 
younger days. You name it, Maureen 
has written it.

As I said, Maureen doesn’t seem the 
person to write for video game jocks 
and goths and hard rockers. But don’t 
be fooled by the mild-mannered 
woman who makes gourmet meals 
from scratch. She is full of surprises.

Sneaky.

So if you think Maureen McHugh 
has written some damn fine work, just 
wait. You ain’t seen nothing yet.
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Maureen McHugh Bibliography

Special thanks to Al Von Ruff for the bibliography. For more bibliographies of more writers, and lots 
of other great information as well, try the Internet Speculative Fiction Database (wwW.isfdb.org).

NOVELS
China Mountain Zhang (Tor, 1992) Winner, 
James Tiptree., Jr. Memorial Award

Half the Day Is Night (Tor, 1994)

Mission Child (Avon, 1998)

Nekropolis (Harper Collins, 2002)

SHORT FICTION COLLECTION 
Mothers & Other Monsters (Small Beer 
Press, 2006)

SHORT FICTION
"Kites" (1989) Isaac Asimov's Science Fiction 
Magazine (Oct 1989)

"Baffin Island" (1989) Isaac Asimov's Science 
Fiction Magazine (Aug 1989)

"The Queen of Marincite" (1990) Isaac 
Asimov's Science Fiction Magazine 
(Mar 1990)

"Render unto Caesar" (1992) Isaac Asimov's 
Science Fiction Magazine (Mid-Dec 1992)

"Protection" (1992) Isaac Asimov's Science 
Fiction Magazine (Apr 1992); and The Year's 
Best Science Fiction, Tenth Annual Collection, 
ed. Gardner Dozois, St. Martin's Press, 1993

"The Missionary's Child" (1992) Isaac 
Asimov's Science Fiction Magazine 
(Oct 1992)

"The Beast" (1 992) Isaac Asimov's Science 
Fiction Magazine (Mar 1992); and Mothers 
& Other Monsters

"Tot's Wife" (1993) Alternate Warriors, ed. 
Mike Resnick, DAW Books

"A Foreigner's Christmas in China" (1993) 
Christmas Ghosts, eds. Mike Resnick and 
Martin H. Greenberg, DAW Books

"Whispers" (1993) Isaac Asimov's Science 
Fiction Magazine (Apr 1993); and The 
Year's Best Science Fiction, Eleventh Annual 
Collection, ed. Gardner Dozois, St. Martin's 
Press, 1994

"A Coney Island of the Mind" (1 993)
Isaac Asimov's Science Fiction Magazine 
(Feb 1993)

"Virtual Love" (1994) The Magazine of 
Fantasy & Science Fiction (Jan 1994)

"Nekropolis" (1994) Isaac Asimov's Science 
Fiction Magazine (Apr 1994); The, Year's Best 
Science Fiction, Twelfth Annual Collection, ed, 
Gardner Dozois, St. Martin's Press, 1995; 
and Mothers & Other Monsters

"The Ballad of Ritchie Valenzuela" (1994) 
Alternate Outlaws, ed. Mike Resnipk, 
DAW Books, 1994

"The Lincoln Train" (1 995) The Magazine of 
Fantasy & Science Fiction (Apr 1995) and 
Alternate Tyrants, ed. Mike Resnick, DAW 
Books, 1996; The Year's Best Science Fiction, 
Thirteenth Annual Collection, ed. Gardner 
Dozois, St. Martin's Press, 1996; and 
Mothers & Other Monsters

"Joss" (1995) Isaac Asimov's Science Fiction 
Magazine (Feb 1995)

"In the Air" (1995) Killing Me Softly, ed. 
Gardner Dozois, HarperPrism; and Mothers 
& Other Monsters

"Learning to Breathe" (1995) Tales .of the 
Unanticipated (Fall/Winter 1995/1996)

"Homesick" (1996) Intersections, eels. John 
Kessel, Mark L. Van Name, and Richard 
Butner, Tor

"The Cost to Be Wise" (1996) Starlight, 
ed. Patrick Nielsen Hayden, Tor; and 
Mothers & Other Monsters

"Interview: On Any Given Day" (2001) 
Starlight, ed. Patrick Nielsen Hayden, Tor; 
and Mothers & Other Monsters

"Laika Comes Back Safe" (2002) Polyphony, 
Volume 1, ed. Jay Lake, Wheatlands Press; 
and Mothers & Other Monsters

"Presence" (2002) The Magazine of Fantasy 
& Science Fiction (Mar 2002); and Mothers 
& Other Monsters

"Eight-Legged Story" (2003) Tiny Trampoline, 
Small Beer Press; and Mothers & Other 
Monsters

"Frankenstein's Daughter" (2003) SciFi.com 
(April 2003); and Mothers & Othei Monsters

"Ancestor Money" (2003) SciFi.corr; and 
Mothers & Other Monsters

"Oversite" (2005), The Ruminafor; and 
Mothers & Other Monsters

"Wicked" (2005), Angle: A Journal of Arts 
and Culture (July 2005); and Mothers & 
Other Monsters

http://wwW.isfdb.org
SciFi.com
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Sustainability
Jim Hudson

Were working on making 
WisCon more environ
mentally sustainable by 
reducing the “carbon footprint” and 

other environmental impacts of the 
convention. Our carbon footprint is 
the amount of greenhouse gases we 
put into the atmosphere by getting 
together for WisCon.

Let’s look at a few numbers. Using a 
simple carbon calculator for events 
(www.climatetrust.org), a convention 
of WisCon’s size and duration, with
out any sustainability activities, would 
create emissions of about 520 metric 
tons of C02. That’s assuming:

1,000 attendees, coming to 
WisCon in May

Pv Use of about 30,000 square feet of 
meeting space for 4 days

About 1,200 hotel nights

40% traveling by air, with an aver
age of 1,000 miles each way 

rW 60% traveling individually by 
car, with an average of 50 miles 
each way

The big contributor is the air travel.
The meeting facilities will create about 
4.4 tons, the hotel rooms about 15 
tons, the auto travel about 25 tons, 
and the air travel about 475 tons, 90% 
of our total.

Travel
The biggest way you can help is by 
reducing or offsetting the greenhouse 
gas emissions from your travel to the 
convention. By purchasing carbon 
offsets, you help fund a project that 
prevents greenhouse gases from being 
emitted in the same amount that your 
travel causes.

If you flew to the convention, you can 
purchase an offset from organizations 
like Terrapass (www.terrapass.com) or 
The Climate Trust (www.climatetrust. 
org), which invest in wind and other 
projects to produce clean energy.

For more information on carbon 
offsets, check out www.coopamerica. 
org/pubs/realmoney/articles/ 
carbonoffsets.cfm. For information on 
sustainable transportation, check out 
www.coopamerica.org/  pdf/ CAQ64.pdf.

We know that purchasing offsets 
may not be within everyone’s budget, 
so if you can’t offset your travel 
emissions, there are other ways to 
reduce your carbon footprint.If you’re 
traveling by car, try to share the ride 
with others—the more people in 
one car, the less gas used per person, 
and the smaller the emissions than 
if you all drove separately. Our 
calculations assumed everyone drove 
alone, and we know that’s not true. 
To try and arrange carpools, you 
can use the WisCon Talk Google 
Groups list or WisCon LiveJournal 
community (wiscon.livejournal.com). 
If you would like to buy an offset for 
your automobile travel, you can do 
that for an individual trip or for your 
yearly travel.
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Unfortunately, train service to 
Madison isn't a great option since the 
train stops about 30 miles away. That 
should change in the next five or so 
years, though, so were hopeful that 
train travel will be a viable option 
in the future for many convention 
members from Chicago, the Twin 
Cities, and beyond. We’ll let people 
know when that happens. Meanwhile, 
for those coming from the East, Am
trak partners with bus lines for 

"direct” service on some routes—you 
change from train to bus in Chicago, 
and the bus goes directly to Madison.

Taking the bus is an excellent option 
from Chicago or Milwaukee. From 
further away, Greyhound travels to 
Madison, with several trips per day 
from the Twin Cities, Details are 
always provided in the last progress 
report before the convention.

Publications
Were trying to significantly reduce 
both the amount of paper we use and 
the environmental impact of WisCon’s 
publications. For the main publica
tions, we’ve moved to soy ink and 

recycled paper (with a high content 
of post-consumer waste). But the big 
gains come in reducing the numbers. 
We’ve always provided a souvenir 
book to all members; many of those 
have been thrown out, especially in 
households with multiple people 
attending. This year, we’re asking 
people how many souvenir books they 
want, and we'll be reducing our print 
runs in the future accordingly. We’ve 
also cut down on the items stuffed 
into the registration packets—a 
couple hundred copies on the freebie 
table are just as effective as 1,000+ in 
the packets. And, once we’re able to 
modify our database applications, we’ll 
be asking members whether they’d 
like electronic delivery of the progress 
reports. That will cut down on print
ing and mailing energy use.

In the Hotel
Were experimenting this year with 
some led lamps for the art show 
lighting. Energy use will be 5-10% of 
the use for incandescent bulbs, but 
the purchase cost is high; we want to 
make sure we find lamps that provide 
the right color and amount of light.

We’re also working with the hotel 
on improving information on their 
recycling and cleaning programs and 
on possibly buying wind-generated 
electricity for the convention from 
the local utility. When you’re in your 
hotel room, make sure you look for 
the recycling bag that's provided to 
everybody—and use it.

In the con suite, we're working on 
buying locally where we can. Food 
miles (how far food travels to get from 
its origin to you) make a difference, 
and so do organic methods. Of course, 
there are limits on what we can do in 
Wisconsin in May, before mbst of the 
local crops start producing, and after 
most of the stored root vegetables are 
consumed. But we’ll do what we can.

Of course, this year is only a start at 
a long-term process of change. We’ll 
try to keep you informed. You can get 
involved in the process by emailing 
carbon33@wiscon.info and by coming 
to panels on the sustainability process 
over the weekend.

WisC^n
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WisCon

On Being the 
Imperfect Plural*
PEOPLE WITH DISABILITIES WITHIN 
COMMUNITIES AND CULTURES

by JLbicia “Kestrebb” ‘Uerba^er ancbjesse’tbeJl\^

I
n our inaugural year (WisCon 31), 
the Disability Access initiative 
focused on making WisCon a 
welcoming environment for members 

with disabilities, both visible and in
visible. As the initial wave of WisCon 
members splashes into their 60s and 
beyond, and as the convention reaches 
1,000 members, access is evolving 
from an individual issue to a commu
nal and cultural issue. We hope that, 
along with increasing access in various 
specific circumstances, the initiative 
will encourage the WisCon conver
sation to consider how disability 
stereotypes deprive our communities 
of texture and wisdom, and how SFF 
can offer insights into the creative 
project of living with disability.

Science fiction has always been ac
tively concerned with how the design 
of our technologies reflects the values 
of our culture. Stories can be a power
ful tool for uncovering truths that 

readers (or the larger culture) sense 
intuitively without always consciously 
acknowledging them. SF can offer a 
particularly acute lens for examining 
the many contributions people with 
disabilities have made to the develop
ment of technology. Wherever new 
technologies have been developed, 
chances are people with disabilities 
were its earliest adopters. These 
technologies are labeled “special" or 

“assistive” when people with disabilities 
are alpha testing them. But when 
these technologies become ubiquitous, 
they’re rendered “normal” and even 
invisible—such is the cultural his
tory of—to name a few—eyeglasses, 
telephones, typewriters, modems, and 
speech-enabled interfaces. Want us to 
name a few more? Ramps; electronic 
doors; increased font sizes on Web 
pages; captioned video materials; and 
text transcripts of audio lectures and 
podcasts.

Despite the literally untold efforts 
people with disabilities have contrib
uted to the design and development of 
these technologies, the technologies 
themselves have been culturally ap
propriated by the mainstream, which 
then often eliminates the original 
accessibility intention. While the very 
first web pages offered a structure to 
ensure legibility by blind and sighted 
users alike, today millions of people 
resist the notion of doing anything 

"special” to ensure web sites are 
barrier-free. When confronted with 
a demand for access, those creators 
of an inaccessible website often claim, 

“Oh, we’ve never had anyone with a 
disability interested in participating."

Science fiction culture shares with new 
technologies the ability to challenge 
and even radically alter existing 
concepts of what “normal” means. Fan 
culture frequently shares the disability 
community’s willingness to explode the 
boundaries of "how the world works.”

‘note from the authors: The title plays on the conjugation exercises we were compelled to perform in language classes. We have 
attempted to demonstrate how we move from the first person singular to the third person plural, how we as human beings (able-bodied 
or otherwise) exist as both an individual “I” and a collective “we.



WisCgn IMPERFECT PLURAL

For example, let’s 
look at the cultural 
assumption that a 
body is fixed and predictable in both 
its ability and gender. Ursula K. Le 
Guin's The Le/t Hand of Darkness 
conveys how the ways in which we 
think of identity in relation to our 
bodies can be both personally trans
formative and culturally transgressive. 
Some might say that The Left Hand of 
Darkness is just about gender, and that 
extending its insights into disability is 
over-stretching. Historically, however, 
this is far from being the case. Within 
living memory, discussions regarding 
female, queer, and non-white bodies 
were all qualified as being less than 
human—that is, “abnormal.” Full 
humanity has been reserved to the 
heterosexual, white, male body, as well 
as to the fully-able body.

Understanding bodies as changing 
and unfixed is a matter of science and 
the experience of daily living, as well 
as being explored in science fiction. 
Our bodies—along with our abili
ties—are constantly changing and 
transforming. We are programmed 
to think of such changes, such as the 
process of aging, as a negative experi
ence, conferring an automatic loss 
of identity and power. Discussion of 
people with disabilities demonstrates 
how overturning such assumptions 
can benefit many individuals who may 
not (yet) identify the issue as relevant 
to their own lives.

Because of its history and group 
identification as a literature which 
includes technology within the 

boundaries of human 
agency, science fiction 
has been particularly 

strong at offering alternatives to the 
stereotype of people with disabilities 
as socially isolated and emotionally 
immature. No individual exists apart 
from communities and culture, and 
those who are marginalized—be 
it through disability, race, or sexual 
identity—reflect the shortcomings 
of the culture rather than the limita
tions of the individual. Disability has 
often been used by communities and 
cultures as a means of restricting who 
gets defined as a “real” citizen. Such 
definitions are often based upon an 
arbitrary standard of who "contributes" 
to that society, with the Catch-22 that 
the same individuals who are denied 
equal access and opportunities are 
then denied equal rights on the basis 
that they fail to meet the responsi
bilities of a full citizen. Yet again and 
again, history has demonstrated that a 
diverse, citizenry contributes not only 
to the health and happiness of the 
individual, but the overall health and 
prosperity of the culture.

In Lois McMaster Bujold's Miles 
Vorkosigan novels, technology 
challenges the notions of what makes 
an “ideal citizen,” thereby opening up 
of a culture. Many people blink in 
confusion when we first point out that 
Miles is the first person with a dis
ability to be integrated into his society, 
and that his integration, indeed, his 
very existence, is a result of new 
technologies which are opening that 
society. Miles’s journey demonstrates 

that disability is both personal and 
political, involving family, friends, and 
institutions, from the educational to 
the professional to the political.

We were originally drawn to science 
fiction because of its diverse societies 
where technology enabled everyone 
to participate. These same images link 
disability very strongly to technology 
as an expression of agency, using the 
ongoing search for more personalized 
tools as a means for disabled people to 
have more active social participation. 
That tool may be, as in the case of 
Miranda Jones from the original Star 
Trek a sensor net—the first example 
of wearable computing?—which 
allowed her to explore the universe 
beyond the boundaries some people 
would impose upon her. The Babylon 5 
space station created an environment 
where people could come together 
and create new communities, even 
a new world view, where difference 
became diversity instead of an excuse 
for cultural segregation. These SF 
technologies were tools for transform
ing an environment from harsh and 
unwelcoming to something that was 
capable of nurturing life and encour
aging exploration, individually and on 
a wider cultural level.

What does this have to do with 
WisCon? All the speculative engineer
ing in the world, much as we may love 
it, is only speculation until put into 
practice. In Madison, every Memorial 
Day Weekend, we have the chance to 
learn how all of this agency, disability, 
and access theory can work. Ijdelp us 
make it a reality.
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T
he winner of the 2007 james tiptree, jr

MEMORIAL AWARD IS THE CAKHULLAN ARMY BY 

sarah hall (published in the United States as 
Daughters of the North). The British edition was published 
in 2007 by Faber & Faber; the American edition in 2008 
by Harper Collins. The book, which is Hall’s third novel, 
won the 2007 John Llewellyn Rhys Prize for the best work 
of literature (fiction, non-fiction, poetry, drama) from 
Britain or the Commonwealth written by an author of 35 
or under. 2007 jurors were Charlie Anders, Gwenda Bond 
(chair), Meghan McCarron, Geoff Ryman, and Sheree 
Renee Thomas. Unfortunately, Hall will be unable to 
attend WisCon to claim her award.

Here’s what the jury has to say about The Carhullan Army:

Hall does so many things well in this book—writing 
female aggression in a believable way, dealing with real 
bodies in a way that makes sense, and getting right to the 
heart of the contradictions that violence brings out in 
people, but particularly in women in ways we still don't 
see explored that often. I found the writing entrancing 
and exactly what it needed to be for the story; lean, but 
well-turned. Sister subverts her personal identity, changes 
it to fight back, and we are left wondering who she would 
have been absent the authority, and whether the sacrifice 
was worth it. -—Gwenda Bond

I found the book to be subtle and ambiguous in terms of 
its portrayal of the Army, and its utopia. The book ends 
with a half-triumphant, half-horrifying vision of battle- 
hardened women who held a city for 53 days. The book 
doesn't gloss over the dehumanizing nature of training and 
violence—as a reader I am still thinking about whether 

these women’s moment of triumph 
over the Authority was worth the 
personal price that these women paid. 
The use of a first person narrator, who 
was a true believer in some pretty 
horrifying things, hammered home 
that transformation and maintained 
an ambiguity that move the book 
far beyond cliche. The book became, 
ultimately, an examination of what 
it means to attain physical, violent 
power as defined by a male dominated 
world. And it asserted that it could be 
claimed by anyone, regardless of physi
cal sex, provided they were willing to 
pay the price. —Meghan McCarron

The Carhullan Army does without 
magic. This need not be a virtue, but 
in this case I think it gets closer to 
the truth. It faces up to our current 
grim future (something too few SF 
novels have done) and seems to go 
harder and darker into war, violence, 
and revolution and in less space. My own experience is that 
sexual orientation, like left-handedness, is a stubborn thing 
that is not very susceptible to social conditioning (I’d never 
heard of homosexuality in my tiny Canadian village, so why 
wasn’t I socially conditioned?). Sarah Hall's farm accepts 
same-sex love, but plainly it is a self-selecting community 
within a larger and hostile society that develops from the 
times we live in. I find that nourishing. —Geoff Ryman
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2007 Honor List
The Honor List consists of books that the 2007 Tiptree jurors think highly of, both for their 
general quality and their treatment of gender. Tiptree honor lists make excellent reading!

“Dangerous Space” by Kelley Eskridge. Title 
novella for the author’s collection, Dangerous 
Space (Aqueduct Press, 2007), original to this 
volume. Eskridge challenges the reader’s precon
ceptions about what makes someone male or 
female in this novella featuring a recurring 
character from several of her stories named 
Mars. Mars’ sex is never identified, in this story, 
or in the others. However, it's almost impossible 
to stop from assigning one, and often going 
back and forth depending on the scene. In 

“Dangerous Space,” Eskridge skillfully deploys 
this tactic in the service of exploring love, ego, 
and rock'd roll. —Gwenda Bond

Water Logic by Laurie Marks (Small Beer 
Press, 2007). Karis, Zanja, Clement, and Ocean 
all make difficult decisions when it comes to 
how to use the power granted them, and each 
of them have their own style or philosophy on 
how power might best be used. It’s significant 
to me that we don't see one blanket vision of 
how “women” as a whole might act with power 
in this book, but instead see these characters as 
human first. These books create a universe not 
only where there are no gender roles, but where 
the problems of that lack of gender roles are 
explored, as well as their benefits.

—Meghan McCarron

Empress ofMijak and The Riven Kingdom by 
Karen Miller (Harper Collins, Australia, 2007, 
Books 1 and 2 of the Godspeaker Trilogy). Both 
of these books are about a woman who gets 
underestimated and then claws her way up to 
ruling her kingdom, with some divine help. But 
the contrast between the two female empower
ment narratives is really interesting—one is 

a barbarian narrative about a woman who’s a 
nasty piece of work, the other is sort of fairy- 
tale-ish and much nicer. And I guess the third 
book in the trilogy will pit our two empowered 
female protagonists against each other, which 
I’m looking forward to. —Charlie Anders

The Shadow Speaker by Nnedima Okorafor- 
Mbachu (Hyperion, 2007). I found this to be a 
fascinating, powerfully written story of futur
istic Africa from a perspective we rarely see in 
science fiction and fantasy—an African woman 
who is confident in creating in disparate realms, 
all of which are clearly her own. In a world 
where technology and magic are woven into one, 
Okorafor-Mbachu has carefully drawn a hor
rifyingly accurate and moving account of some 
of the most disturbing political and ecological 
atrocities that are taking place in Africa at this 
time, and yet the work is hopeful in a non- 
cynical, non—pop-cultural "We are the World” 
kind of way, and reaffirms that real change, 
though difficult, can be achieved. The novel 
is, at its heart, a coming-of-age work in which 
young Ejii, who witnessed her father’s brutal 
murder at the hands of a woman who is both 
her mentor and her captor, must navigate a new 
space for herself while coming to terms with her 
own evolving womanhood and personal power. 
Right now, in terms of imagination,'long vision,’ 
and storytelling magic, Okorafor-Mbachu is 
up there with Okri, Abani, and Zakes Mda. 
Based on Nigerian history and folklore, I think 
The Shadow Speaker covers some rich ground, 
exploring what it means to be sister outsider’ 
and how it is often the ones who walk between 
worlds who help us understand it the most.

—Sheree Renee Thomas

Damrous Space

by Kelley Eskridge
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Interfictions, edited by Delia Sherman and 
Theodora Goss (Interstitial Arts Foundation/ 
Small Beer Press, 2007). A disclaimer: I’m the 
kind of reader who skips the intro, dives right 
into the stories, then circles back to see what the 
editors had on their minds when they gathered 
the writers and their stories. In this case, I was 
glad I took this approach, because it allowed 
me to focus on the storytelling which is the 
point of the volume, rather than have a running 
debate (or tally) in the back of my mind about 
semantics and what just is and is not currently 

‘interstitial.’ That said, a couple of the stories 
touched upon feminist themes that may be of 
interest to Tiptree audiences in particular: Joy 
Marchand’s "Pallas at Noon,” a goddess living 
next door tale that speaks to artists who may 
have lost a vital part of themselves as they lived 
and loved and longed for their art. Marchand 
takes a poets hand to the writing, excavating the 
layers of disappointment or resignation that can 
set in as one settles into‘adult life. "Hunger” by 
Vandana Singh,"Black Feather” by K. Tempest 
Bradford, and “A Dirge for Prester John” by 
Catherynne M. Valente are also noteworthy in 
a collection that has much to admire. —Sheree 
Renee Thomas

Glasshouse by Charles Stress (Berkley, 2006) is 
set in a John Varley-esque world where you can 
have any body you want and you can back up 
your brain. But the main character agrees to take 
part in an experiment where he’ll live in a recon
struction of America in the 1990s. Because so 
much data from that era of history was encoded 
on magnetic tape and digital media, it’s been lost 
and historians know little about the period from 
1950—2040. So the 1990s reconstruction is fatally 
flawed, especially as it relates to gender roles. It’s 
sort of a pastiche of the 1950s, where women are 
expected to be subservient and sexually avail
able. The main character gets stuck in a female 

body and quickly discovers how non-consensual 
gender roles can be. On top of that, participants 
receive points (towards a promised bonus) for 
gender conformity, including sexual behavior.

—Charlie Anders

The Margarets by Sheri S. Tepper (Harper 
Collins 2007). I found this novel wonderfully 
imaginative, varied, and complex. Gender? Well 
one of Margaret's lives is a man, but it’s small 
beer. The book is both a clear-eyed view of 
people and a fairy tale. It should be a mess; 
instead, very exciting. —Geoff Ryman

Y: The Last Man, written by Brian K. Vaughan, 
art by Pia Guerra (available in 60 issues or 10 
volumes from Vertigo/oc Comics, 2002-2008). 
The main character of Vaughan and Guerra’s 
long-running, finally-completed comic series, 
Yorick Brown, is often unabashedly pc. The sup
posed last man on Earth, he can be infuriatingly 
glib, but always compellingly human. Y is a de
ceptively accessible exploration of the nature of 
women, and of society, and of “manhood”—or 
at least, last manhood. That accessibility is a key 
part of its importance; it’s rare that a work so 
openly concerned with complex gender issues is 
so widely embraced. —Gwenda Bond

Flora Segunda by Ysabeau Wilce (Harcourt, Inc. 
2007). Wilce’s subversive young adult novel isn’t 
loud about its radical notions. In her invented 
Califa, of course protagonist Flora’s mother is 
a no-holds-barred general, and, of course, the 
life Flora must escape is the one of the barracks 
(while still making a dress for her coming out 
party). Of course, her male best friend is a fash
ion plate with an obsession for a dashing hero 
known as the Dainty Pirate. By keeping these 
issues in the background, and overlaying them 
with a different story entirely, Wilce quietly 
invents a thoughtful, gender-bending paradigm.

—Gwenda Bond
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About the James Tiptree, Jr+ Award

‘Notkin

T
he James Tiptree, Jr- Award is given to the work(s) 
of science fiction and fantasy each year that best 
explore and expand gender roles.” Although the 
award itself is not expressly feminist (rather, it rewards the 

exploration of gender), nonetheless, the Tiptree Award is a 
mainstay of the community that gathers around WisCon.

The award was founded in 1991 by Karen Joy Fowler 
(author of The Jane Austen Book Club) and Pat Murphy 
(author of Wild Girls and Nadya). The winner(s) are chosen 
by a panel of five jurors, who in turn are selected by the 
award’s board of directors (the"motherboard"). Winners 
receive $1,000, along with an assortment of other prizes.

Pat and Karen founded the award when Pat was Guest of
Honor at WisCon 15. Karen had expressed some annoy
ance that there were no science fiction awards named after 
women; the two "founding mothers” immediately set the 
tone for the Tiptree Award by somehow deciding that the 
best way to name an award after a woman was to name it 
after "James Tiptree Jr.,” a woman (Alice Sheldon) writing 
under a male pseudonym for a variety of reasons. Pat 
announced the award during her Guest of Honor speech.

Both founding mothers say that they never anticipated 
the level of enthusiasm with which the WisCon audience 
would greet Pat’s speech. One day after the speech, 
convention members began planning not only bake sales, 
but also publications.

Pat asked Debbie Notkin, (then a consulting editor at Tor 
Books, and the current chair of the Tiptree Award moth
erboard) to be the chair of the first panel of jurors (then 
called'judges”). The first awards were given at WisCon 16 
in 1992, and went to Eleanor Arnason for A Woman of the 
Iron People and Gwyneth Jones for The White Queen. Both 
Arnason and Jones attended the convention.

Over the years, the primary fundraising focus has shifted 
from bake sales (although Tiptree bake sales are [still a 
feature at many science fiction conventions and the moth
erboard would love for you to host one) to an extravaganza 
auction held each year on the Saturday night of WisCon 
and MC’d by Ellen Klages (author of The Green Glass Sea 
and also a long-time member of the motherboard). Other 
fundraising efforts are also ongoing .

The award ceremony itself generally consists of a member 
of the jury reading either her own or fellow jurors’ com
ments on the winning work, the presentation of all of the 
winner’s gifts (including the $1,000 check), the crowning of 
the winner with a ceremonial tiara, an acceptance speech, 
and a serenade by "the Tips,” an impromptu group of 
amateur singers who sing a silly song somehow related to 
the work or the author.

In 1998, Edgewood Press published an anthology of 
Tiptree-award short-listed fiction, entitled Flying Cups and 
Saucers: Gender Explorations in Science Fiction and Fantasy, 
edited by “Debbie Notkin and the Secret Feminist Cabal.”

In 2005, Tachyon Publications began producing an annual 
anthology, The James Tiptree Award Anthology. With a 
somewhat larger reach than the initial anthology, these 
annual volumes (edited by Karen Joy Fowler, Pat Murphy, 
Debbie Notkin, and Jeffrey D. Smith) include excerpts 
from the most recent winning novels, recent honor-listed 
short stories, short stories which were honor-listed from 
earlier years, and nonfiction which is either related to the 
award’s gender focus, or which conforms to themes that 
arise as the anthology is put together. At this writing, three 
Tachyon Publications annual anthologies are available, and 
the motherboard and Tachyon are considering further 
publishing ventures together.

14



TIPTREE AWARD WisCgn

WINNERS OF THE TIPTREE AWARD

The Retrospective Tiptree Awards were presented in 1996 
to acknowledge the award’s fifth anniversary. They were 
administered by the two founding mothers, with Debbie. 
The winners were nominated by polling everyone who 
had been jurors up to that point, and then the winners 
were selected by a vote of the same group. The result 
was 18 (!) honor works, and three winners (two of which 
were combined by the administrators before voting). The 
retrospective award winners are listed in the Winners List 
at the end of this article.

In 1997 the Tiptree jury named fantasy and science fiction 
author, Angela Carter (1940-1992) to receive a special 
lifetime achievement award of appreciation. Gender issues 
suffuse everything writen by Carter, author of The Bloody 
Chamber and Black Venus. Her stunningly varied body of 
work offers profoundly original ideas to the genre.

The Fairy Godmother Award was announced in 1997.
For the very first Fairy Godmother Award, the founding 
mothers created a special jury to review candidates. After 
the first award, however, the founding mothers, and later 
the motherboard, decided to handle all Fairy Godmother 
Awards itself. Recipients are confidential, except for a 
public Fairy Godmother Award to allow Freddie Baer, 
artist for all Tiptree t-shirts and aprons, to attend the 
World Science Fiction Convention in Australia. Most 
Fairy Godmother Awards function as “mini mini mini 
MacArthur genius grants’” to writers in need of a lift to 
their professional career. One or two fairy godmother 
awards are given out in most years, and the award con
sists of a $1,000 check with a note that says “The Fairy 
Godmother strikes without warning.” Amusingly enough 
for the Tiptree Award, the name of the Fairy Godmother 
Award references Glory Road, by Robert A. Heinlein.

The Tiptree Award owes not only its continued existence 
but its financial stability and significant volunteer base to 
first, WisCon, and second, the energy and enthusiasm of 
feminist science fiction fans around the world.

2007 Winner
Sarah Hall
The Carhullan Army 
(published in the U.S. as 
Daughters of the North)

2006 Winners
Shelley Jackson
Half-Life

Catherynne M. Valente
The Orphan's Tales:
In the Night Garden

Special Award:
Julie Phillips
Alice Sheldon: The Double Life of
James Tiptree, Jr. (nonfiction)

2005 Winner
Geoff Ryman
Air

2004 Winner
Joe Haldeman
Camouflage

Joanna Sinisalo
Troll: A Love Story (originally 
published in Finnish; title in Great 
Britain is Not Before Sundown)

2003 Winner
Matt Ruff
Set This House in Order:
A Romance of Souls

2002 Winners
M. John Harrison
fight

John Kessel
"Stories for Men"

2001 Winner
Hiromi Goto
The Kappa Child

2000 Winner
Molly Gloss
Wild Life

1999 Winner
Suzy McKee Charnas,
The Conqueror's Child

1998 Winner
Raphael Carter

"Congenital Agenesis of
Gender Ideation"

1997 Winners
Candas Jane Dorsey
Black Wine

Kelly Link
"Travels with the Snow Queen"

1996 Winners
Ursula K. Le Guin

"Mountain Ways"

Mary Doria Russell
The Sparrow

1995 Winners
Elizabeth Hand
Waking the Moon

1994 Winners
Ursula K. Le Guin

"The Matter of Seggri"

Nancy Springer
Larque on the Wing

1993 Winner
Nicola Griffith
Ammonite

1992 Winner
Maureen McHugh
China Mountain Zhang

1991 Winners
Eleanor Arnason
A Woman of the Iron People

Gwyneth Jones
The White Queen

RETROSPECTIVE AWARD WINNERS

Suzy McKee Charnas, Walk to the End of the World (1974), 
Motherlines (1978) (two sequential novels treated as one work)

Ursula K. Le Guin, The Left Hand of Darkness (1969)

Joanna Russ, "When It Changed" (1972), The Female Man (1975) 
(two works in the same universe treated as one work)
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WisCon

Ever-Expanding
Broad Universe

Were proud and delighted 
that member L. Timmel 
Duchamp is a Guest of 
Honor at WisCon 32!

What a terrific year Broad Universe 
has had! The best ever. Since the last 
WisCon (our birthday, and were eight 
now) the membership has increased 
from around 200 to 300 fabulous 
SF/F/H writers and readers and 
publishers, due in part to a member
ship drive spearheaded by Mother
board member Sue Lange. More than 
that—the Broads were seen and heard 
at thirteen conventions last year.

Our members were singled out for 
Guest of Honor applause throughout 
the year. Carol Berg was Goh at Icon, 
the Israeli Fantasy, Science Fiction 
and Role-Playing Festival in Tel Aviv, 
Israel, and at the Writers in the Sky 
literary event in Telluride, Colorado. 
Louise Marley was GoH at ArmadiL 
locon, and had a “fabulous experience” 
as a special guest at Les Utopiales, an 

SF/F conference in Nantes, France. 
Tres bien!

Despite all that con-hopping, mem
bers had 87 new books published in 
2007 and more than 39 new stories 
by Broads found homes in magazines 
and anthologies.

The awards keep pouring in! Broads 
won, were nominated, and/or short
listed for the Nebula, World Fantasy, 
Hugo, Preditors & Editors, Dream 
Realm, Locus, Gaylactic Spectrum 
Awards, Tiptree, sf Poetry Assn., 
International Publication Prize, 
NJ Horror Writers Assn., Allbooks 
Reviewer’s Choice Award, Indie 
Excellence Book Awards, USA- 
BookNews “Best Books of 2007," and 
Spinetinglers Book of the Year.

Many Bloody Returns, by member 
Lyda Morehouse, writing as Tate 
Halloway, made the New York Times 
Bestseller List, and Kay Kenyon’s 
Bright of the Sky made four different 

lists of Recommended and Best books: 
American Library Assn., Locus Online, 
Publishers' Weekly, and SF Site.

There are literally too many winners 
to list here. Stop by our book table 
outside the WisCon dealers’ room for 
a brochure listing all of these awards 
and honors. You can also pick up most 
of these great books there!

The most visible member service 
offered by BU is our book tables 
(check us out on the 2nd floor at this 
convention). In 2007 we expanded our 
reach and, we hope, our audience with 
tables at two non-SF/F/H venues. 
Amy Hanson coordinated the table 
at the Pacific Northwest Booksell
ers Assn, trade show in September, 
proudly displaying members’ books 
to 500 bookstore owners, handing 
out our "New Releases" brochure, 
and a 19-page booklet, “Books by 
Pacific Northwest Members of Broad 
Universe,’’ and our other publicity 
brochures. We’ve heard of at least one
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^Broad Universe*. 'Tfae'yoicefor women writing 
science fiction, fantasy, and horror.

www.broaduniverse.org

author who scored a book signing 
event as a result. Members Brenda 
Cooper and Adrianna Dane helped 
staff the table. Sue Lange organized 
a similar outing at the Independent 
and Small Press Book Fair in New 
York City, a weekend event where we 
handed out brochures, sold books, 
talked to writers, and in general got 
the word out to the general public 
about our members and our mission. 
Phoebe Wray helped staff the table.

Last year we also added book tables 
at Readercon in the Boston Area, 
and Philadelphia’s Philcon to our list. 
Lurking behind the scenes in all of 
this, getting our sales tax licenses and 

, keeping us happy and honest, is our
Somitable treasurer and great idea 

a .at or Grace O'Malley.

We continued holding Rapid Fire 
Readings (events where several 
members read for five or ten minutes) 
at conventions, reprising our well- 
established appearances at WisCon 

and World Fantasy Con (where 
Heather Lindsley did a bang-up job 
of moderating at the last minute) as 
well as putting on a show at numer
ous regional and smaller conventions. 
Nancy Jane Moore coordinates our 
readings.

Our website has been updating and is 
an on going project, with the behind- 
the-scenes wizards Kathryn Ann 
Sullivan, JJ Pionke and Alyx DeL 
lamonica. The Broadsheet, our online 
magazine edited by Lettie Prell, has 
continued to expand. Sue Lange edits 
a weekly newsletter on our site keep
ing members (and the general public) 
aware of who’s where doing what, and 
who has made sales.

As we begin our next year, new 
member Selly Breagle has started 
creating new services for bu members. 
The first is a series of marketing tele
seminars with major publishing 
pros, with tips and q&a about how 
to promote our books.

The composition of the Motherboard 
of Broad Universe changed during 
2007. After seven years, the original 
board has now cycled itself off. We 
don’t worry though, the Founding 
Mothers are still lurking as advisors. 
For the record, the Motherboard is 
Theresa Crater, Sue Lange, Nancy 
Jane Moore, Grace O’Malley, Lettie 
Prell, Kathryn Ann Sullivan, and 
Phoebe Wray. Members of the 
Advisory Board are Suzy McKee 
Charnas, Rob Gates, Jeanne Gomoll, 
Amy Hanson, Debbie Nothin, Sarah 
Palmero, Jennifer Pelland, JJ Pionke, 
Diane Silver, Morven Westfield, and 
Heather Whipple.
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WESLEYAN
UNIVERSITY PRESS

Rhetorics of Fantasy
by Farah Mendlesohn

“A useful and deliberately flexible taxonomy, and an intense engagement 
with the arms race of rhetoric between makers and users of fantasy. For 
authors and readers as well as academics and commentators,”

—M.John Harrison
"Mendlesohn goes well beyond a survey to offer new and often 
surprising readings of works both familiar and obscure. A fine critical 
work that offers fresh insights on almost every page."

—Brian Attebery

$27.95 paperback
Academic examination copies are available—check our web site for details.

Order from your favorite bookseller or from
www.wesleyan.edu/wespress

Save 20% when you use discount code W300 on your web order

Orbit welcomes
Pamela Freeman, author of 
BLOOD TIES
Set in a world where ghosts walk among 
the living, this is one of the most original, 
enchanting, and beautifully written fantasy 
epics of recent years.

To learn more about The Castings Trilogy, 
visit www.castingstrilogy.com, and visit 
www.orbitbooks.net for more new science 
fiction and fantasy.

orbit
Orbit is an imprint of 
Hachette Book Group USA PAMELA FREEMAN

http://www.wesleyan.edu/wespress
http://www.castingstrilogy.com
http://www.orbitbooks.net


FIND YOUR VOICE ON THE COAST OF MAINE

Stonecoast m.f.a.
in Creative Writing
For more information on this low-residency program, 
please visit our Web site

www.usm.maine.edu/stonecoastmfa

Director: Annie Finch

To apply, call (207) 780-4386 or 
e-mail gradstudies@usm.maine.edu

Scholarships available

UNIVERSITY OF

SOUTHERN MAINE

FACULTY
Kazim Ali, Poetry, Experimental Fiction
Jeanne Marie Beaumont, Poetry
David Chan, Fiction, Experimental Fiction
Joan Connor, Fiction, Nonfiction
Alan Davis, Fiction
Ted Deppe, Poetry, Coordinator, Stonecoast in Ireland
Boman Desai, Fiction
David Durham, Fiction, Popular Fiction
Annie Finch, Poetry
Aaron Hamburger, Fiction
Jeffrey Harrison, Poetry
Richard Hoffman, Nonfiction, Poetry
Nancy Holder, Popular Fiction
Barbara Hurd, Nonfiction
Gray Jacobik, Poetry

James Patrick Kelly, Popular Fiction, Multimedia 
Michael Kimball, Popular Fiction
Kelly Link, Popular Fiction
Debra Marquart, Nonfiction
Charles Martin, Poetry, Translation
Shara McCallum, Poetry
Carol Moldaw, Poetry
David Mura, Nonfiction
Leslea Newman, Fiction, Young Adult
Dennis Nurkse, Poetry
Lewis Robinson, Fiction
Elizabeth Searle, Fiction, Popular Fiction
Tim Seibles, Poetry
Suzanne Strempek Shea, Fiction, Nonfiction
Michael C. White, Fiction
Baron Wormser, Nonfiction, Poetry

http://www.usm.maine.edu/stonecoastmfa
mailto:gradstudies@usm.maine.edu


CAPRICON 29 PRESENTS

' CAMP ’
CAPRICON
CAMP AMONG THE STARS

FEBRUARY 1 9-22, 2OD9

Capricon 29 is moving to a new campground!
Westin Chicago North Shore

601 North Milwaukee Avenue. Wheeling, IL 60090 
847-777-6560 www.westin.com/chicagonorthslictfe 
$103 per night, King/ Queen-Queen, Single thru Quad

Pre-rcgistration:
$45 until December 31. 2008

$55 January 1. 2009-January 31, 2009
$70 thereafter and at-the-door

The fine print: Rates a re subject to change without notice.

AUTHOR GUEST DF HONOR

Sharon Shinn
Crawford Award Winner and Two-Time Campbell Award Nominee

ARTIST GUEST OF HONOR

Gai)' Lippincott 
Chelsea Award Winner

FAN GUEST OF HONOR

Christian McGuire
Chairman. LACon IV - The 2006 Worldcon

SPECIAL FlLK GUESTS
Sall)' and Barty Childs-Helton 

Members ofWild Mercy

SPECIAL NASA GUEST

Bryan Palaszewski 
NASA Glenn Research Center

www.capricon.org info@capricon.org

photo: Fiona Anderson

of
OnciOwt^

FEMINIST BOOKSTORE & FAIR TRADE GIFTS
307 W. Johnson St. (at State) ■ Madison

(608) 257-7888 ■ www.roomofonesown.com

http://www.westin.com/chicagonorthslictfe
http://www.capricon.org
mailto:info@capricon.org
http://www.roomofonesown.com
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Look for more sex and fun with these novels 
by Jennifer Stevenson;

Book 2
on sale May 20

Book3 
on sale June 24

iMi Ballantine Books Mass Market 
www.jenniferstevenson.com

few

series begins/

The Brass Bed
Jennifer Stevenson

Author of Trash Sex Magic

Two hundred years ago, Randy was an English 
lord —and a lousy lover. So his mistress turned him 

into a sex demon, cursed to satisfy one hundred 
women or be trapped in a brass bed forever. . .

Hunky con man Clay has found the perfect scam: 
sex therapy for women on an antique brass 

“treatment bed”. . .

When feisty fraud investigator Jewel Heiss comes 
snooping around, it’s lucky for her she’s a tough 

cop with a lusty libido. She’s the hundredth 
notch on Randy’s brass bedpost — and something 

magical is about to happen!

"More fun than pillow fighting naked!” 
— Vicki Lewis Thompson, 

author of Talk Nerdy to die

“Hot sex and hysterical humor.
It doesn’t get any better than this!”

— Kate Douglas, 
author of the Wolf Tales series

“Funny, frisky, and far-out!
Jennifer Stevenson’s writing is naughty 

and irresistible.”
— Julie Kistler, author of Scandal

£9E»

http://www.jenniferstevenson.com


Meet the Author

CjRegORY ERO^T

Available now in Trade Paperback On sale July 29 in Trade Paperback

It is a world of linked spans arching high above glittering seas. 
A world of parading ghosts, inscrutable gods, and dangerous magic.

And most of all, a world of stories.

“A sparkling gem of mythic invention and wonder.” 
—Publishers Weekly, on Shadowbridge

Gregory Frost will be discussing and signing copies of his enthralling new 
epic fantasy novel SHADOWBRIDGE at WisCon. See program book for details.

www.delreybooks.com

http://www.delreybooks.com


fiction (mostly)

The Baum Plan for 
Financial Independence 

and other stories
JOHN KESSEL

Astonishing stories intersecting 
with the worlds and characters 
of Pride and Prejudice, Fran
kenstein, The WizardofOz, and 
Flannery O’Connor’s “A Good 
Man is Hard to Find.” Includes 
the Tiptree Award Winner 
“Stories for Men.”

“One of the best collections of
I he year.” - Locus

“A powerfid emotional punch.”
- Publishers I I'eeA7y

The Ant King 
& Other Stories

BENJAMIN ROSENBAUM

This August ’08 debut is a 
dazzling, post-modern 
collection of pulp and surreal 
fictions: a writer of alternate 
histories defends his patron’s 
zeppelin against assassins and 
pirates, a woman becomes 
hundreds of gumballs, an 
emancipatefl collective of 
children go house hunting.

“A terrific range of tales, show
casing an active, playful mind 
and a gleefid genre-blender." 
-Aimee Bender

All of these items (except those forthcoming, maw out) are 
available during WisCon in the dealers’ room and after that at your 

fave book shop/site (and we hope you will consider supporting 
your local book shop —having smart people being paid a good wage 

to sell books is a great thing for any town to have) or from 
Small Beer Press, 150 Pleasant St., #306, Easthampton, MA 01027 

www.smallbeerpress.com

FORTHCOMING

Cloud &■ Ashes Howard Who?

Greer Gilman (2009) Howard Waldrop

Couch Travel Light

Benjamin Parzybok (nov.) Naomi Mitchison

The Serial Garden: The Coni- Trash Sex Magic

plete Armitage Family Stories 

Joan Aiken (oct.)

Jennifer Stevenson

Kalpa Imperal: The Greatest

Pretty Monsters Empire That Never Was

Kelly Link Angelica Gorodischer

(Ok, this is from Viking, (translated by

not Small Beer, oct.) Ursula K. Le Guin)

The Kings Last Song Carmen Dog

Geoff Ryman (sept.) The Mount

Report to the Men’s Club

AVAILABLE NOW

Water Logic

and Other Stories

Carol Emshwiller

Laurie J. Marks Magic for Beginners 

Trampoline (ed.)

The Best of Lady Churchill's Stranger Things Happen

Rosebud Wristlet (Del Rey) Kelly Link

Endless Things: A Part of ./Egypt Meet Me in the Moon Room

John Crowley Ray Vukcevich

Interfctions: An Anthology of 

Interstitial Writing
CHAPBOOK SERIES

Edited by Delia Sherman Horses Blow Up Dog City

& Theodora Goss Richard Butner

Generation Loss Bittersweet Creek

Elizabeth Hand Christopher Rowe

The Privilege of the Sword Other Cities

Ellen Kushner Benjamin Rosenbaum,

Skinny Dipping Foreigners, and Other

in the Lake of the Dead Familiar Faces

Alan DeNiro Mark Rich

Mothers CfOther Monsters Rossetti Song

Maureen F. McHugh Alex Irvine

Storyteller: Writing Lessons 

and More from 21 years of the
A ZINE

Clarion Writers’Workshop Lady Churchill’s Rosebud Wristlet

Kate Wilhelm A twice-yearly paper object.

small beer press

http://www.smallbeerpress.com


Maureen F. McHugh
writes “Gorgeously crafted stories” says super-librarian Nancy Pearl. 
Small Beer Press congratulates Maureen (and L. Timmel Duchamp) 
on being Guests of Honor during the best weekend of the year.

Previous WisGon Guests of Honor said of Maureen’s debut 
short story collection, Mothers & Other Monsters:

“Wonderfully unpredictable stories, from the very funny to the very 
grim, by one of our best and bravest imaginative writers.”
—Ursula K. Le Guin

“One of my favorite writers. This collection is a welcome reminder 
of her power—they are resonant, wise, generous, sharp, transporting, 
and deeply, deeply moving. McHugh is enormously gifted; each of 
these stories is a gift.”—Karen Joy Fowler

“Enchanting, funny and fierce by turns—a wonderful collection!”—Mary Doria Russell

Available in hardcover, trade paperback, and limited editions.



A Mile Closer to the Stars

CjENVENTIDN 3
The 66th World Science Fiction Convention

August 6-August 10, 2008 
Denver, CO USA

Lois McMaster Bujold - Guest of Honor 
Rick Sternbach - Artist Guest of Honor 
Tom Whitmore - Fan Guest of Honor 

Robert Heinlein - Ghost of Honor 
Wil McCarthy - Toastmaster 

Kathy Mar - Special Music Guest

Ctec? gqH OnffcrarflteQ |

Denvention 3, P.O. Box 1349, Denver, CO 8056l ?
Photos courtesy of the Denver Convention and Visitor's Bureau ond the Hubble Site Web Gallery



NOCTUR

WILD
VIVI ANNA

unbound

Dramatic and Sensual Tales 
of Paranormal Romance 
www.nocturneauthors.com

DARKJg 
DECEIVE^
PAMELA PALM6R LORI DEVO

Book 2 in the Esri Series.
The riveting sequel to 

The Dark Gate. His mission 
was to destroy the humans.

His plan never included 
falling in love with one. 
www.PamelaPalmer.net

What dark secret is she hiding? 
"If you like CSI. you'll love this 

smart, sexy and suspenseful 
trip through Necropolis where 

the villains are vamps, werewolves 
and witches-and so are 

the good guys." - USA Today best 
selling author, Rebecca York

Wild Hunt, June 2008 
Venge, a hellhound, wants 

nothing but revenge against his 
father-until he meets the 

Valkyrie Geysa. Will their love 
be able to save him from his 
own hate and the Wild Hunt? 

www.LoriDevoti.com

RACING THE MOON -
May - Nocturne Bites
Can a werewolf and a familiar get 
beyond their prejudice toward one 
another and overcome their own problems 
to bring the wolf to a howling submission 
before the full moon rises?
www.michelehauf.com

Sorcha, princess of the fairy realm, has 
been sent to retrieve the Dearann Stone, 

which will restore peace to her divided 
kingdom. But her dangerous attraction to a 

nonbeliever puts her mission at risk.
Book 2 in the Daughters of Myth Trilogy.

New! Nocturne Bites. Dirk sexy and dangerous. Short stories available for download.

http://www.nocturneauthors.com
http://www.PamelaPalmer.net
http://www.LoriDevoti.com
http://www.michelehauf.com


Please join

Lettie Prell
for the launch of her

Debut 2>lovd

DRAGON 
RING

An exciting story set in 
the near future where 
virtual reality joins 

with magic and a new, 
free energy source 

threatens to destroy 
major cities.

Books will be available and the author will be 
signing and dating her novel at the 

Edge/Flying Pen Press Publishing Party 
Room 634, Saturday May 24, 8:30 pm

Available at www.literaryroad.com
Dragon Ring by Lettie Prell 

ISBN 978-0-9795889-6-9 Trade ppb. $15.95 
Publication date May 23, 2008

Science Fiction and Fantasy Books Featuring Gay and Lesbian Protagonists
Find these books and more at blindeyebooks.com

Lambda Literary Award finalist. 
An addictive fantasy, brimming 
with action and gas-lit magic.

In a city of shapeshifters and con 
men, Tom Fletcher can become 
anyone... so long as he doesn’t get 
caught.

11 stories of fantastic worlds and 
amazing adventure.

g11 11<)OKS H g

http://www.literaryroad.com
blindeyebooks.com


Congratulations to our member and 
WisCon32 Quest of Honor

L. dimmeC^ucHamp

Author of:
Blood in the Fruit: Book Four of the Marq'ssan Cycle 
Tsunami: Book Three in the Marq'ssan Cycle 
Renegade: Book Two of the Marq'ssan Cycle 
Alanya to Alanya: Book One of the Marq'ssan Cycle

Brgad Un/verse
Broad Universe happily celebrates the imaginative worlds and work of former 
WisCon guests of honor, who honor and inspire us with their membership:

Suzy McKee Charnas 
Beverly De Weese 
Pat Murphy 
Ursula K. Le Guin 
Suzette Haden Elgin

Delia Sherman
Ellen Kushner
Patricia McKillip
Laurie Marks
Melissa Scott

Broad Universe is an international organization with the primary gqal of promoting science fiction, fantasy, 
and horror written by women. Anyone excited about that project is welcome to join us.

Visit us at the table in the Dealer’s Room or online at www.broaduniverse.org

http://www.broaduniverse.org


Townsend War

New From Aqueduct Press

Filter House
Short fiction by Nisi Shawl

Provocative essays 
on feminism, race.

Voices From Fairyland: The Fantastical 

Poems of Mary Coleridge, Charlotte Mew, 

and Sylvia Townsend Warner

Edited by Theodora Goss

WisCon Chronicles, Vol 2:

The Future of Science Fiction

Edited by L. Timmel Duchamp & Eileen

fc, Nisi Shawl

VOLUMB

The.
* IlVXWWMlwMMCia

WisCon 
Chronicles

Voices From Fairyland: 
file Fantastical Poems of 

Mary Coleridge.
Charlotte Mew, and

Edited I

Gunn

Visit Aqueduct in the Dealers Room

Forthcoming

Cheek by Jowl
Essays by

Ursula K. Le Guin

Centuries Ago 
and Very Fast

Short Fiction by

Rebecca Ore

Conversation Piece #21

My Death
A Novella by
Lisa Tuttle

www.oquccluctprcss.corn

unwelcome bodies Separate your mind from 
your flesh and come in...

Nebula Award-nominee Jennifer Pelland's first collection offers 11 
stories united by the theme of dissatisfaction of the flesh.

Wander through worlds where a woman craves even a poisonous 
touch, a man's deformities become a society's fashion, genetic 
regeneration keeps the fires of Hell away, and painted lovers risk 
everything to break the boundaries of their caste system down.

“Pelland handles difficult topics with pssured 
storytelling chops, bringing us to the brink 

of tears, fear, desire and beyond."
- Steven Gould, author of JUMPER

Hardcover: $30.00
TPB: $15.00

Show this ad for 10% off Unwelcome Bodies at the Broad Universe table*

Order from your favorite bookseller or find these titles at 
www.apexbookcompany.com,www.amazon.com, and other online retailers.

Available through Ingram and Baker & Taylor. I

’WisCon 2008 only

http://www.oquccluctprcss.corn
http://www.amazon.com


The Marq'ssan Cycle
L. Timmel Duchamp

..easily one of the best science fiction series I've read in years. "
Sean Melican, Ideomancer

Book 1: AlANYA TO AlANYA

"...its metaphors apply to a 
very human tangle of loyalty 
and betrayal, politics and 
idealism—Wells and Orwell 
updated..."

~ Locus, dune 2005

Book 2: RENEGADE
s L 1 II)

I
-

BOOK FIVE
OF THE MARQ'SSAN CYCLE 5Jill

" ...pulse-pounding 
page-turner, based on 
Duchamp's research into 
the shenanigans and evil- 
doings of our own favorite 
set of spies, the CIA. " 

~ Rick Kleffel,
The Agony Column

Book 3: Tsunami
"...Tsunami confirms what the 
second volume, Renegade, made 
clear: the narrative drive and 
sheer invention of the work is 
more than up to the size, scope, 
and ambition of this extraordinary project. 
What a grand job! What a great read!"

~ Samuel R. Delany

1. Timmel 
Duchamp

jamp} is simply and unargttably among the best'
•. Samuel R^.pel.anu .author .of Dhtigr®

sssa

Book 4: Blood in the Fruit
"The latest book in the Marq'ssan 

Cycle might just be the best 
| yet, part of a series that is the 

most important political SF 
I published in the last decade.

Praised by the likes of Cory 
I Doctorow and Samuel Delany,
| Duchamp's accomplishment here 

is deadly, sharp, emotional, 
and intelligent." 

~Jeff VanderMeer

Book 5: STRETTO 
® The final volume in the Marq'ssan 

series encourages its readers to 
.■ write beyond the ending. There 

are no gift-wrapped resolutions 
or easy redemptions on offer, 
rather there is a clear-sighted 
focus on the always-unfolding 
consequences—intended and 
unintended—of personal and 

political action taken. This is a 
series that is deeply invested in social 

transformation while resisting any 
temptation to consolation. 

~ Joan Haran

"...the closest comparison one might give is to some 
of Le Guin's later work—no small recommendation."

—Asimov's, June 2006

Work to stretch the imagination and stimulate thought
www.aqueductpress.com

http://www.aqueductpress.com


Do you want this book? 
WisCon is making an extra effort 
to reduce our "carbon footprint' 

(see the story on page 7). This year.-gj^K 
we printed fewer Souvenir Books, 

and did not put a copy in your 
registration packet. We hope that 

only those who want one will take 
one, thereby saving the copies that go 

home with members and go directly 
into the recycling (or even the trash).

Can we print fewer 
copies next year?

When you complete your WisCon 32 survey 
(www.wiscon.info/survey.php), please let us 

know whether you value a printed souvenir 
book. Using ESP to broadcast it directly into your 

subconscious would be great, but we don't know 
how. A PDF, available online, would be the next most 

green solution, but is it what you want?

Do you have other ideas for greening WisCon? 
Let us know!

This book is printed on recycled paper usin 
the ESP thing figured out, you'll be the firs

based inks. When we get 
now.

http://www.wiscon.info/survey.php

